2 corresponding passages in the other. Clearly, the Iliad and Odyssey presume each other, border and limit each other, to such extent that one, as it were, writes the other.' 5 My paper offers a case-study of this kind of interaction between oral poems by exploring the Odyssey's presentation of its main hero against the backdrop of the Iliad's Achilles. Homer not only juxtaposes the two heroes explicitly, he also evokes more subtly specific actions of Achilles in the Iliad as a foil to Odysseus' deeds in the Odyssey. While some of these allusions have been duly noticed, others still wait to be teased out. As we shall see, the juxtaposition of Odysseus with the Iliadic Achilles does not exhaust itself in its metapoetic significance nor can it be reduced to the antagonism of μήτις versus βίη. 6 While some passages strive to cast Odysseus as the greater hero and the Odyssey as the superior epic (I), others rather align Odysseus with Achilles (II). This resemblance with Achilles, I contend, gives substance to a view of Odysseus that challenges his positive portrayal. As Eustathius shrewdly observed in his commentary, Homer is philodysseus (1878.47); nonetheless, hidden under the narrative surface of the Odyssey, notably in the mnēstērophonia (III), but also earlier in the Apologoi (IV) we can detect a layer that is critical of Odysseus. The evocation of Achilles as a model is crucial to this deviant perspective of Odysseus. My argument thus illustrates the complexity of the kind of intertextuality to which oral composition and tradition gave rise. The interaction of Odysseus with the Iliad's hero implies far more than a competition between the best of the Achaeans and the rivalry of two monumental poems.
I. Odysseus versus Achilles
Odysseus is explicitly juxtaposed with Achilles three times in the Odyssey.
Demodocus' first song in Book eight deals with the 'quarrel of Odysseus and Achilles, son of Peleus' (νεῖκος Ὀδυσσῆος καὶ Πηλεΐδεω Ἀχιλῆος, 8.75). We can leave aside the tricky question of whether Homer simply invents this controversy or alludes to another oral tradition. 7 What matters for our purposes here is that Odysseus and Achilles are adduced as 5 Pucci (1987) 18. See also Nagy (1979) 20-2, and more recently Tsangalis (2008) . Burggess (2006) approaches Homeric intertextuality from an angle that combines oral poetry with neoanalysis. Most recently, Currie (2016) has made a case for the pervasiveness of intertextuality in Homer. Bakker (2013) 157-69 offers a general reassessment of inter-and intratextuality in the oral tradition of Homeric epic. On the Odyssey as responding to the Iliad, see also Usener (1990) ; Rutherford (1991-3) ; Danek (1998) ; Rengakos (2002) . 6 Nagy (1979) has become the canonical reference. The tendency to combine a diachronic approach to Homer with metapoetic readings continues to thrive. Elmer (2013) , for example, interprets scenes of decision-making in the Iliad as reflective of the evolvement of the epics. Currie (2016) follows a very different agenda, but he also tends to link intertextual references to other poems to poetic rivalry. 7 See, for instance, Marg (1956) Rüter (1969) 247-54; Nagy (1979) 42-58; Clay (1983) 97-106, 241-6; Finkelberg (1987) ; Danek (1998) shame, but when he muses on Achilles' fate, he refers to his tomb as the guarantee of fame.
The tomb is placed conspicuously on a promontory so that it announces Achilles' κλέος to 'men now alive and those to be born in the future' (οἳ νῦν γεγάασι καὶ οἳ μετόπισθεν ἔσονται, 24.84). The testimony of the grave, however, is bound to a specific place, it reaches only men 'out on the water' (ἐκ ποντόφιν, 24.83). Odysseus' glory, on the other hand, 'goes up to the heavens', as he himself claims when he discloses his identity at the court of Alcinous (…καί μευ κλέος οὐρανὸν ἵκει, 9.20). The spatial confinement of material bearers of memory is set in implicit contrast with the limitless circulation of song.
A much-discussed passage in the Iliad further reflects on the impermanence of material memory. 17 Before the chariot race in Patroclus' funeral games, Nestor gives instructions to his son and describes the turn post (23.326-33):
I will give you a clear mark and you cannot fail to notice it.
There is a dry stump standing up from the ground about six feet, oak, it may be, or pine, and not rotted away by rain-water, and two white stones are leaned against it, one on either side, at the joining place of the ways, and there is smooth driving around it.
Either it is the grave-mark of someone who died long ago, or was set as a racing goal by men who lived before our time.
Now swift-footed brilliant Achilleus has made it the turning post.
(σῆμα δέ τοι ἐρέω μάλ' ἀριφραδές, οὐδέ σε λήσει.
ἕστηκε ξύλον αὖον ὅσον τ' ὄργυι' ὑπὲρ αἴης ἢ δρυὸς ἢ πεύκης· τὸ μὲν οὐ καταπύθεται ὄμβρῳ, 16 Cf. Nagy (1979) consider implicit references and more subtle allusions to Achilles in the Odyssey.
II. Odysseus as Achilles redivivus
Passages in which Achilles is conjured up implicitly as a foil to Odysseus cluster Leodes asserts that he was not involved in the suitors' crimes, that, in fact, he even tried to dissuade them ('For I claim that never in your halls did I say or do anything/ wrong to any one of the women, but always was trying/ to stop any one of the other suitors who acted in that way.'; οὐ γάρ πώ τινά φημι γυναικῶν ἐν μεγάροισιν/ εἰπεῖν οὐδέ τι ῥέξαι ἀτάσθαλον· ἀλλὰ καὶ ἄλλους/ παύεσκον μνηστῆρας, ὅτις τοιαῦτά γε ῥέζοι, 22.313-15).
The circumstances bestow pathos on both deaths, if for somewhat different reasons:
Lycaon had already been captured by Achilles before, but while Achilles had sold him as a 19 Schein (1999) …and went in the confidence of his strength, like some hill-kept lion, who advances, though he is rained on and blown by the wind, and both eyes kindle; he goes out after cattle or sheep, or it may be deer in the wilderness, and his belly is urgent upon him to get inside of a close steading and go for the sheepflocks.
So Odysseus was ready to face young girls with well-ordered hair, naked though he was, for the need was on him;… 22 On the killing of Lycaon, see further Grethlein (2006) 130-5; 161-3. 23 Pucci (1987) 141. 24 Cf. Schnapp-Gourbeillon (1981) ; Lonsdale (1990) . On Odysseus and lion similes, see Moulton (1977) 139-41; Magrath (1982); Friedrich (1981) .
(βῆ δ' ἴμεν ὥς τε λέων ὀρεσίτροφος, ἀλκὶ πεποιθώς, ὅς τ' εἶσ' ὑόμενος καὶ ἀήμενος, ἐν δέ οἱ ὄσσε δαίεται· αὐτὰρ ὁ βουσὶ μετέρχεται ἢ ὀΐεσσιν ἠὲ μετ' ἀγροτέρας ἐλάφους· κέλεται δέ ἑ γαστὴρ μήλων πειρήσοντα καὶ ἐς πυκινὸν δόμον ἐλθεῖν· ὣς Ὀδυσεὺς κούρῃσιν ἐϋπλοκάμοισιν ἔμελλε μείξεσθαι, γυμνός περ ἐών· χρειὼ γὰρ ἵκανε.)
The simile in the mnēstērophonia is very different from these earlier comparisons:
Euryclea finds Odysseus among the corpses of the suitors, 'spattered over with gore and battle filth, like a lion/ who has been feeding on an ox of the fields, and goes off/ covered with blood, all his chest and his flanks on either/ side bloody, a terrible thing to look in the face;
so/ now Odysseus feet and the hands above them were spattered' (αἵματι καὶ λύθρῳ πεπαλαγμένον ὥς τε λέοντα,/ ὅς ῥά τε βεβρωκὼς βοὸς ἔρχεται ἀγραύλοιο·/ πᾶν δ' ἄρα οἱ στῆθός τε παρήϊά τ' ἀμφοτέρωθεν/ αἱματόεντα πέλει, δεινὸς δ' εἰς ὦπα ἰδέσθαι·/ ὣς Ὀδυσεὺς πεπάλακτο πόδας καὶ χεῖρας ὕπερθεν, 22.402-6).
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Here the image of the lion expresses neither a hero's fortitude nor his isolation, but his animal-like appearance: Odysseus is covered with blood, besides his hands and feet his cheeks are dripping with blood, just as a beast which has chased and eaten another animal. 
III. The dark side of Odysseus in the mnesterophonia
There is, however, more to the analogies between Odysseus and Achilles. The similarities, I
contend, not only stress Odysseus' return to the elevated realm of an Iliadic hero, they also raise crucial questions about the ethical correctness of his actions. Achilles, especially in his rage after Patroclus' death, is, after all, a highly ambivalent heroic model. After Patroclus' death, Achilles is in a liminal state which brings him close to the gods, notably when he is fed nectar and ambrosia, but which also aligns him with beasts. 33 His beast-like killing spree is reinforced by the fact that, against Odysseus' advice, he wishes to enter battle before having eaten. He thereby follows the lead of animals, which hunt in order to have something to eat.
The propter hoc is replaced by a post hoc, but the order of first killing, then eating puts Achilles in line with beasts. Achilles himself presents his slaughtering as a perverted sacrifice, which fills the waves of Scamander with corpses:'…and there will not/ be any rescue for you from your silvery-whirled strong-running/ river, for all the numbers of bulls you dedicate to it/ and drown single-foot horses alive in its eddies. And yet/ even so, die all an evil death…'
(οὐδ' ὑμῖν ποταμός περ ἐΰρροος ἀργυροδίνης/ ἀρκέσει, ᾧ δὴ δηθὰ πολέας ἱερεύετε ταύρους,/ ζωοὺς δ' ἐν δίνῃσι καθίετε μώνυχας ἵππους./ ἀλλὰ καὶ ὧς ὀλέεσθε κακὸν μόρον…, 21.130-29 Bakker (2013) 155. 30 Cook (1999) . 31 Cf. Grethlein (2017) 177-9. 32 Pucci (1987) 133. 33 Cf. Grethlein (2005) . On Achilles' rage after Patroclus' death as a threat to order and civilization, see also Segal (1971) ; Hammer (2004) However, the tables can be turned: in entering Poyphemus' cave and eating his food in his absence, Odysseus resembles the suitors, who make use of Odysseus' absence to feast on his supplies. Odysseus' revenge also yields parallels to Polyphemus' crime: just as Polyphemus imprisons the invaders, Odysseus shuts the suitors into his megaron and kills them. The
Cyclops closes the entrance of his cave with a massive stone, 'like a man closing the lid on a quiver' (ὡς εἴ τε φαρέτρῃ πῶμ' ἐπιθείη, 9.314); in the mnēstērophonia it is a real quiver from which Odysseus takes his lethal arrows. How different, after all, is Odysseus from Polyphemus?
Admittedly, the thrust of this question is mitigated when, immediately after the lion simile in Book 22, Odysseus tells Euryclea not to rejoice too ostentatiously for 'it is not piety to glory so over slain men' (οὐχ ὁσίη κταμένοισιν ἐπ' ἀνδράσιν εὐχετάασθαι, 22.412). Nor Νήποινος refers not only, as elsewhere, to murder, but also to the destruction of Odysseus' livelihood, literally 'the eating of his life' (βίοτον ὀλέσθαι). The phrasing insinuates that the suitors' crime is equivalent to murder, and that consequently their death is the only appropriate response to it. Homer's persuasiveness shows not least in the comments of scholars, who emphasize the reciprocity in Odysseus' dealing with the suitors. Reece, for one, notes that the suitors 'should be prepared to be paid back in the same coin'.
38
One may ask how grave the suitors' offence actually is: the suitors woo Penelope and try to assassin Telemachus; however, neither endeavour is successful. Doubts about the appropriateness of the killing of the suitors may increase in the light of the fate of the Atreids which Homer repeatedly compares with Odysseus' family. Whereas Orestes follows the socalled law of talion when he kills Aigisthos, the murderer of his father, Odysseus requites a material damage with mass murder. As we have seen, Odysseus is offered ample material compensation, but he rejects it with Achillean furor. Seen from this perspective, the mnēstērophonia may appear as an excessive act of revenge. That being said, we ought not to project onto the world of archaic epic our repudiation of revenge as nourished by the Christian idea of charity. In archaic Greece, revenge was a legitimate, indeed necessary defence of one's honour. 39 It was not necessarily bound to the measure of the harm one had 38 Reece (1993): 179. 39 On revenge in ancient Greece in general, see, e.g., Gehrke (1987) , in the Homeric epics Wilson (2002) .
For when one has killed only one man in a community, and then there are not many avengers to follow, even so, he flees into exile, leaving kinsmen and country. Eurylochus is a shady figure. He behaves cowardly in this scene and later he will talk the Greeks into landing on Thrinacia and ultimately into slaughtering the cows of Helius.
Nevertheless, Eurylochus' challenge to Odysseus is a strong one -Odysseus becomes angry not without reason. To bolster his plea, Eurylochus reminds the comrades of another trial: 'So too it happened with the Cyclops, when our companions/ went into his yard, and the bold Odysseus was of their company;/ for it was by this man's recklessness that these too perished'
(ὥς περ Κύκλωψ ἕρξ', ὅτε οἱ μέσσαυλον ἵκοντο/ ἡμέτεροι ἕταροι, σὺν δ' ὁ θρασὺς εἵπετ' Ὀδυσσεύς·/ τούτου γὰρ καὶ κεῖνοι ἀτασθαλίῃσιν ὄλοντο, 10.435-7). Odysseus himself admits that he is to blame for the disastrous experience with the Cyclops (9.224-30):
From the start my companions spoke to me and begged me to take some of the cheeses, come back again, and the next time to drive the lambs and kids from their pens, and get back quickly to the ship again, and go sailing off across the salt water; but I would not listen to them, it would have been better their way, not until I could see him, see if he would give me presents.
My friends were to find the sight of him in no way lovely.
(ἔνθ' ἐμὲ μὲν πρώτισθ' ἕταροι λίσσοντ' ἐπέεσσι τυρῶν αἰνυμένους ἰέναι πάλιν, αὐτὰρ ἔπειτα καρπαλίμως ἐπὶ νῆα θοὴν ἐρίφους τε καὶ ἄρνας σηκῶν ἐξελάσαντας ἐπιπλεῖν ἁλμυρὸν ὕδωρ· ἀλλ' ἐγὼ οὐ πιθόμην, -ἦ τ' ἂν πολὺ κέρδιον ἦεν, -ὄφρ' αὐτόν τε ἴδοιμι, καὶ εἴ μοι ξείνια δοίη.
οὐδ' ἄρ' ἔμελλ' ἑτάροισι φανεὶς ἐρατεινὸς ἔσεσθαι.)
Eurylochus' allegation gains force from the word ἀτασθαλίη. This is the very word with which Homer, prominently in the proem, blames the comrades for their fate and with which, repeatedly throughout the poem, the suitors are chastised. Here, however, the reproach of recklessness is leveled at Odysseus. This is a singular occurrence, and yet it has the capacity to make one wonder about whether the stigmatizing of comrades and suitors is not also a rhetorical strategy of exculpating Odysseus. We should not unduly press this interpretation -it is a vague possibility of reading the Odyssey against the grain, but it is noteworthy that another critic of Odysseus blames him for the death of both suitors and comrades in the same sentence. When the relatives of the murdered suitors meet, Eupeithes, the father of Antinous, exclaims (24.426-9):
Friends, this man's will worked great evil upon the Achaeans.
First he took many excellent men away in the vessels with him, and lost the hollow ships, and lost all the people, and then returning killed the best men of the Kephallenians. There are certainly passages which envisage Achilles and Odysseus along these lines. In the embassy scene of the Iliad, for example, Achilles rejects Odysseus' speech with the words 'For as I detest the doorways of Death, I detest that man, who/ hides one thing in the depths of his heart, and speaks forth another' (ἐχθρὸς γάρ μοι κεῖνος ὁμῶς Ἀΐδαο πύλῃσιν/ ὅς χ' ἕτερον μὲν κεύθῃ ἐνὶ φρεσίν, ἄλλο δὲ εἴπῃ, 9.312-13). The explicit juxtapositions of the two heroes in the Odyssey, however, rather centre on their different fates: whereas Achilles gained κλέος at the expense of his nostos, it is the nostos that grants Odysseus fame. What is more, Achilles appears not only as Odysseus' antagonist, he is also repeatedly evoked as his model through oral intertextuality. Particularly in the mnēstērophonia, Odysseus is depicted against the backdrop of the Iliad's Achilles. Through pointed echoes, his revenge against the suitors
